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‘She’s a bad apple,’ researcnes i utes gNd
tics surrounding the view of ‘un-lady®ke’ ‘inappropn omen.
My research developed from the women hounded by the med# for partak-
ing in activities such as taking recreational drugs, smoking, partying
and behaving freely, to the views of rebellious women shown through
feoshion magozines. The title of my project has therefore become; She’s
a bad apple. This both reflects the modern day view of bad women, but
also helps to explore the perception of i1l mannered girls throughout
history. I have focused on gdding inspiration from the punk era
through old fashion magazines and photography books, as the views of
women during this period wer% often thought of as going through a
phase,’
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HA:?:; My research throughout this project has developed from
primary ond secondary imagery which would then inform
% KA'~.’ samples and design ideas. I have gathersed fashion and
IR TS lifestyle mogozines published through the 2@th century
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which fogus and capture women deemed as inappropricte
lylike,' This research has inspired me to com-
own photoshoots for developing this idea of

n who stond out for their uniqueness.
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Through collecting photograbhs 6F explicit
natures In opposing medias, It 8 clear that there
are strong lines shown through the publ
perception of tasteful and tacky nudity, Through
Ben Westwood's nude and provocative Images, to
exposed skin seen on female public figures, | have
developed an understanding of the jJudgment
often associated with sexual connotations



¥hile looking at femole punk influences seen through

fashion magazines in the S@’s, It is appuacrent that

the focuses on women's appearance is detrimeéntal to

>eople's pearception of behavior and Feminipity., The

pontrast of a ‘good” girl vs a 'bad’ 2irl wos there-
fore a dasign focus within this project.



nave s rﬁrﬂedwaemaconm of the rugged
andhatsh punk 2esthetic with the contrast of the
licateand uitra feminine. Through this line of
fsearch) have recycled old bottie caps and
Jewellery to create fabric manipulation and
embellished samples.




The colour pallet for this project
was entirely formed through collact-
ing research imogery and second hg
material. 89% of my final c¢ollect
is to dbe made from second hand ¥4
rics, from curtains to bedsheetd
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. 11 ! i , E:g\\%clenocreateablzsphe us and shocking

f nm throughout my designs and concept |
icredted an Iliustration Inspired by a Sex Ad
- jan the cover of an 1D Magazine. This became
1153 ()

: u%hgmen print within my cp!re-cﬂon,u'rt
%ca«s the startelling feeling towards explicit
HEE || attributes of women.

.1 N
s &

P
G § |

l;ﬁ;n 1 . y
. lﬁ@~

11 |
1 ’ o
il 0\#%- J
LA R - ,/
PR 4
— VS i |
' ', - " . Il
AR 1 .. | 'BF 53 : ‘ X
BE, W el | S A
18 | ey .
!;: M . [ ?, / r

‘|1 |
W T



ic \Visa e . »
rz‘"i’f Lo Tkt e
&% i v h continuously sketching ideas of shape 1}

and siihouettes throughout this project, |
w&wdwmdwdwwt”v"ﬁm
drawing from primary and secondary
The constant focus In this project of the push
between ferninine’ and ‘explicit’ clothing,
continues to evolve through my sithouette
development. [ a
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My wide range of design development
technigues are seen through my tolling,
garment displacement, sketching and
sampling. Within all of these focuses | have
‘Constantly referred back to my project's aim of
revoking amew perception of women's
S iibutes.
G - 4




ign development through this project

seen as explicit and crude, whilst

ng no exposed skin. This has led to
arch through collaging primary and

ary images and drawing technical

ings ¢o initiate silhouette develop-
ment,

o

Silhouette'research
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The second outfit in the collection Is made
from the same tattoo style lace, second-hand
curtains, and deadstock Cralg Green fabric. The
trousers create an oversized look as | have sewn
rows using shirring elastic which gathers the

fabric. The two layered tops allow for the
consumer to wear individually, as well as
allRogether.

w
~3
‘ )

R K j

The first outfit in the collection Is manufactured
using second hand curtains for the main fabric,
and sacond hand bed sheets for the iining. The
toggied curtaln tassels are sourced from charity
shops to continue with the design ethic of
being ervironmentally consclous, The two layer
dress creates the lliuston of explicit and
provocative styllng through visibie breasts,
while having no exposed skin. The lace itself
mimics the pattern of tattocs, creating an
un-feminine effect, contrasting with tha
intricate top layer design.




The third outfit in the collection Is made from
three sefs of second hand curtains, as weil as
Induding the recognisable tattoo lace. The
puffall asymmetric minkskirt and couple
fayered top plays with the Idea of tasteful
versus tacky nudity, with an excess of exposad
skin,

The fourth outfit In the collection Is made from
second-hand curtains and bedsheets. The light
pink shibori skirt will be created using 2 player of
second hand net curtains. These curtains will be
manipulated by using recycled bottie caps which
are then bound and bolled with the fabric to
allow the fabric to hold the circular shape. This
effect also allows for the skirt to be more
malleable for the wearer,

The exposed undergarments speak back to the
concapt title, looking at how inappropriate
exposure of dothing Is often more shunned
upon than nudity itself. The two layer ruched top,
manufactured from second hand curtzins, hangs
over the shoulder, creating a cape like style.
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The fifth outfit In the collection Is manufactured
from second-hand curtalns and end of roll fabric.
The cut out dress and long shorts Juxtaposes the
Idea of feminine and masculine styles. The shorts
and overlald dress allows for the pleces to be
mixed and matched with ather outfits,
experimenting with differing amounts of
exposed skin.
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The last outfit In this collection Is created using
deadstock Cralg Green fabric and second-hand
curtain tassels. The stocking socks are adjustable
through the use of toggles, allowing the
consurner to personally style how to wear them.
The minl dress s fully ruched In by adjustable
tassels, allowing ease for the consumey, as well as
allowing for the wearer to decide on how ruched
to wear the dress.
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